
 
Request Form for General Education Certification:  
Humanities Requirement: (Except FYSM, please include a syllabus)  
Faculty Member(s): Lei Jin 
 
Course Number:  CHST 270 
 
Course Name: Chinese Cinema  
 
Department of faculty member(s): Lei Jin, Piotr Gibas 
Course Description: 
 
Featuring the films of mainland China, Hong Kong, and Taiwan, this course introduces 
traditional Chinese culture and values and explore 20th century China. It also explores the 
cinematic landscape presentations of the Fifth and Sixth generation film makers and the dramatic 
economic, social, and cultural transformations reflected by the landscape presentations. 
 

I. Explain how the proposed course satisfies the following Approval Criteria for 
Humanities: 
1. The primary purpose of the course is the examination of particular expressions of 

human culture in their social, historical, intellectual, aesthetic, or ethical 
dimensions. 

 
In this course, CHST 270, Chinese Cinema, the students explore the social, 
cultural, political and environmental issues presented in Chinese cinema. 

 
 

2. The course must analyze how ideas are represented, interpreted, or valued in these 
cultural expressions. 
 
Students write analysis papers and answer essay questions on exams and 
assignments in which they analyze how ideas are represented, interpreted, or 
valued in the works by contemporary Chinese film workers.   
 
 

3. The course must examine relevant primary source materials as understood by the 
appropriate discipline(s). 
 
Students in this course examine primary source materials relevant to this course, 
particularly films produced by Chinese directors in the past forty years, such as 



Rany Yu’s Fearless, Yimou Zhang’s Hero, and Ang Lee’s Crouching Tiger 
Hidden Dragon. 
 
 

4. The course must require students to interpret the material in writing assignments 
(or alternatives that require equally coherent and sustained analysis). 

 
Students demonstrate their ability to analyze and interpret the form and content of 
the films in short comments (four), a mid-term paper (5-6 pages), a final 
presentation, and a comprehensive final essay (10 pages). 

 
 
 

II. Please provide an example of a signature assignment that the proposed course 
would use to enable assessment of the humanities learning outcome, using the 
evidence and grading rubric for the respective outcome 
 

Outcome 1: Students analyze how ideas are represented, interpreted or valued in various expressions 
of human culture. (List Outcome 1 on Syllabus) 
 
Evidence: Paper or equivalent assignment in which students analyze an idea or ideas related to the 
course content employing the concepts, methods or practices appropriate to the discipline. 

 
Standard At least 80% of students score 3 or 4 on rubric. 
 
Rubric for SLO 1 

 
Does not meet expectations 
1 

Approaches 
Expectations 2 

Meets expectations 3 Exceeds Expectations 4 

Paper (or equivalent) 
disregards or fails to 
coherently engage the idea 
or ideas.  It may lack any 
appropriate pattern of 
structure or development.   
Paper (or equivalent) fails 
to employ concepts, 
methods or practices 
appropriate to the 
discipline. Paper (or 
equivalent) shows severe 
deficiencies in reading and 
writing college-level 
English or the Target 
Language of the course. 

Paper (or equivalent) 
is unsatisfactory in 
multiple ways.  It 
displays serious 
weaknesses in 
composition and 
analysis of the idea or 
ideas, and does not 
adequately employ 
concepts, methods and 
practices appropriate 
to the discipline.  

Paper (or equivalent) is 
competent, though 
sometimes marginally so.  
It displays adequate 
analysis of the idea or 
ideas and satisfactory 
employment of concepts, 
methods or practices 
appropriate to the 
discipline.  Paper (or 
equivalent) demonstrates 
proficiency in the 
conventions of written 
English or the Target 
Language of the course. 

Paper (or equivalent) 
displays cogent analysis 
of the idea or ideas and 
informed employment of 
concepts, methods or 
practices appropriate to 
the discipline.  Paper (or 
equivalent) demonstrates 
excellent composition 
skills in English or the 
Target Language of the 
course. 

 
 
 



 
 

 
 
 
 
 
 
 
 

Outcome 2:  Students examine relevant primary source materials as understood by the discipline 
and interpret the material in writing assignments (or alternatives that require equally coherent 

and sustained analysis). 
 
Evidence: Paper or equivalent assignment involving description, contextualization and 
interpretation of primary source. 
 
Standard: 80% of students receive a score of 3 or 4 on each dimension. 
 

Dimension Does not meet 
expectations 1 

Approaches 
Expectations 2 

Meets 
expectations 3 

Exceeds 
expectations 4 

Description: 
identify and/ or 
describe the 
primary source 

Incorrect 
identification, 
description is 
inaccurate, 
inappropriate 

Identification/ 
description is 
insufficient, 
ambiguous, 
lacks detail 

Identification/ 
description is 
accurate, 
adequately 
detailed despite 
omissions 

Identification/ 
description is 
stated clearly and 
comprehensively 
and includes 
relevant information 

Context:  
situate the 
primary source 
in terms of 
time, place, 
genre, and/or 
discipline 

Little or no 
description of 
context, or 
irrelevant 
contextualization 

Some 
description of 
context, but not 
adequate 

Primary source is 
reasonably 
contextualized; 
contextualization 
is in terms of 
more than one 
context 

More nuance and 
sophistication in 
terms of situating 
the primary source; 
student 
contextualizes 
primary source in 
terms of multiple 
contexts 

Interpretation:   Paper does not 
move beyond 
description, or 
offers inaccurate 
or irrelevant 
interpretation 
not connected to 
description 

Paper 
marginally 
moves beyond 
description; 
student offers 
inadequate or 
irrelevant 
evaluation; not 
reasonable 
connection to 
description and 
context. 

Interpretation is 
reasonably 
connected to the 
description and 
contextualization; 
student offers 
evaluation that is 
less than 
comprehensive. 

Interpretation 
arises from 
description and 
contextualization; 
student offers 
evaluation 
supported by the 
contextualization 
and description; 
student’s insight 
takes into account 
the complexities of 
the primary source. 



Rubric for SLO 2 
 
SIGNATURE ASSIGNMENT (Assignment assesses both Outcomes): 

Assignment for Short Paper (three pages long) 

Write an analysis of the ending scene from Raise the Red Lantern. You can watch the final scene 
again on google.com, “Raise the Red Lantern Madness,” should bring you to the link. The scene 
is about two minutes. What is the significance of the scene?  How does this scene advance the 
story-line and/or develop the characters in this film? What ideas are represented, interpreted, or 
valued in this passage? Explain the cinematic technique demonstrated in this passage. Situate this 
technique in its historical context and its genre. Describe the principle themes and motifs of this 
work. What images does the director use to express the theme or motif?  What world view or 
perspective is demonstrated in this work?  How does this fit within the culture we are studying? 

1. Pay special attention to the camera movement and angle, frame composition, lighting, color, 
sound, depth of field, and acting. Describe and analyze the symbolic importance and effects of 
these elements.  (e.g. the significance of the luminous red lantern and foot massage, etc.) 

2) Discuss the following questions: a) why the ending scene starts with the wedding of the Firth 
Mistress?  Is there any connection between the fourth and fifth mistresses?  b) How Songliang’s 
madness is presented and more importantly what are the reasons behind the heroine’s 
transformation from a university student to a mad woman? 

Grading Rubric: 
Clear statement of the your thesis 1% 
A careful description of the scene 1% 
The use of proper critical terms 0.5% 
Demonstrate the ability of synthesizing and mobilizing the materials (both textbook and critical 
article) and ideas you have learned from your reading and class discussion. 2%   
Format: 0.5%  
Your paper must include reference to the critical article we assigned to read. You can consult 
Purdue Online Writing Lab for proper citation for a book and a journal article. 
 
 
 
 



Stories of Chinese Youth: 
Tradition and Culture in Chinese Cinema 

 
 

Professor: Lei Jin  Email: jinl@cofc.edu 
Office: 9 Glebe St., Room 102  Phone: 953-3387 

 
Course Description: Featuring the films of mainland China, Hong Kong, and Taiwan, this 
course introduces traditional Chinese culture and values and explore 20th century China. It also 
explores the cinematic landscape presentations of the Fifth and Sixth generation film makers and 
the dramatic economic, social, and cultural transformations reflected by the landscape 
presentations. 
 
Course Objective: 
What do we see in the dreams of Chinese youth, past and present, and in city and countryside? 
How are their dreams and lives shaped and impacted by traditional cultural values and a rapidly 
changing society? Focusing on the cinematic presentations of the lives of youth, this course will 
first introduce to the students the Chinese traditions and values in which the martial arts movies 
are deeply rooted. Switching from the imagined world to reality, the course will explore the 
social, cultural, and environmental impacts brought about by the dramatic changes of the past 
three decades in China. In addition, the students will gain a better understanding of the cultural 
conflicts faced by young Chinese immigrants and American travelers as they seek to live and 
learn American or Chinese society, respectively. 
 
Learning Objectives:  
This course meets the following General Education requirements for Humanities: 
1. Students analyze how ideas are represented, interpreted, or valued in various expressions of 
human culture. 
2. Students examine relevant primary source materials as understood by the discipline and 
interpret the material in writing assignments.  
These outcomes will be assessed on the final exam.   
Grades: 
  Short Papers (3 out of 4 options) 15%    
  Mid-term paper   15% 
  Class Discussions   10% 
  Final Paper     30% 
  Final Presentation    10%  
  Quizzes (5)    10%    
  Participation     10% (Class 6%+ Synthesis Seminar 4%)  
More than three unexcused absences will affect your grade, i.e. up to 1% of the total grade 
possible may be deducted per absence [e.g. if your grade is a 90 for the class, it may go down to 
89; excessive tardiness is also penalized.]   
100-93=A       92-90=A-      89-86=B+ 85-83=B       82-80=B-    
79-76=C+ 75-73=C       72-70=C-         69-66=D+       65-63=D        62-60=D-  59-0=F 
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Attendance: 
Daily attendance is required.  Students are allowed to have three absences in a semester.  Each 
additional one will cost 1% out of the total grade.  Six absences will result in W/A.  Attendance 
is taken every class hour starting the second week of the class.  Three late arrivals (15 minutes 
or more after the class begins) equal one unexcused absence.  Absences due to illness, job 
interview, or other urgent incidents must be reported to the instructor as soon as possible. You 
must get an absence memo from the Associate Dean of Students Office. Students should also 
provide pertinent documentation for the absence. Please keep a record of your attendance.  
Attendance at Chinese movies and other activities organized by our program as well as the 20 
minute group discussions is counted as an attendance. Because Synthesis Seminar is part of the 
First Year Experience Program, participation in the Synthesis Seminar is mandatory.  Your 
participation in this seminar will count towards your grade in this course. 
 
Pop Quizzes: 
Five pop quizzes will be given in order to ensure that students internalize the material.  Quizzes 
are based on your reading assignments.  
 
Critique exercise:  
Each student is required to write one summary of a critical article and two brief comments on the 
movies we viewed. Actively participating in class discussion is important. The aim of these 
exercises is to develop the students’ critiquing and writing skills, as well as create an active class 
atmosphere. In addition, it also helps the students to develop ideas for presentations and final 
papers.  
 
Assignment Policies: 
All Assignments must be submitted on time. Your grades will be affected for late submission. 
 
Classroom Policies: 
Students are expected to be fully prepared for class, and to participate in class with questions and 
discussion. Preparation, effort and performance will be closely observed and graded. 
Students are expected to take good notes during lecture and discussions. 
You should turn off all electronic devices (e.g., cell phones, pagers, etc.). 
In summary, you should contribute positively to the classroom learning experience. 
Read “questions to think about” BEFORE attending the class.  
 
Extra Credits:  
To encourage students to use the resources provided by The Center for Student Learning, extra credit  
(0.5 point per visit) will be given by receiving help from the Writing lab and Speaking lab. To 
encourage students’ interest in Chinese culture and autonomous studies, extra credit will be given for 
participating in cultural events or lectures related to the study (1 point per participation, 2 points 
maximum). 
 
Honor Code:  
Lying, cheating, attempted cheating, and plagiarism are violations of our Honor Code that, when 
identified, are investigated.  Each incident will be examined to determine the degree of deception 
involved. Students can find the complete Honor Code and all related processes in the Student 
Handbook at  http://studentaffairs.cofc.edu/honor-system/studenthandbook/index.php 
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Disability:  
The College will make reasonable accommodations for persons with documented 
disabilities.  Students should apply at the Center for Disability Services / SNAP, located on the 
first floor of the Lightsey Center, Suite 104.  Students approved for accommodations are 
responsible for notifying me as soon as possible and for contacting me one week before 
accommodation is needed. 
 
Textbook & DVD: Richard Barsam and Dave Monahan, Looking At Movies: An Introduction to 
Film. Third Edition. New York: W. W. Norton & Company, Inc., 2010.  
 
References: 
Berry, Chris and Mary Farquhar, ed. China on Screen: Cinema and Nation. New York: Columbia  

University Press, 2006. 
Chow, Rey. Primitive Passions: Visuality, Sexuality, Ethnography, and Contemporary Chinese  

Cinema. New York: Columbian University Press, 1995. 
Dissanayake, Wimal, ed. Colonialism and Nationalism in Asian Cinema. Bloomington: Indiana  

University Press, 1994.  
Lu, Sheldon, ed. Chinese Language-Film: Historiography, Poetics, Politics. Honolulu: 
University  

of Hawai’i Press, 2005. 
Zhen, Zhang, ed. The Urban Generation: Chinese Cinema and Society at the Turn of the  

Twenty-first Century. Durham: Duke University Press, 2007. 
 
Final Paper due on Dec. 14, 2:00 pm  

 
Class Schedule  

 
Week One, Introduction 

Date Class Activities Homework 
8/24 W Brief Introduction 

Shaolin Temple 
By Cheung Kam Yim, 1982, 95 min. 
College vs high school  
Goal setting 

Read: Chapter 1: What is a Movie? 
“Looking at Movies;” “Ways of 
Looking at Movies” 
Watch: Looking at Movies DVD  

 
Week Two 

Date Class Activities Homework 
8/29 M Fearless 

By Ronny Yu, 2006 
104 min. 

Chapter 3: Types of Movies 
“Types of Movies;” “Genre;” “Six 
major American Genres” 
Watch: Looking at Movies  

8/31 W The Art of Action  
Keith R. Clarke, 2002  
105 min. 

 Read critical article (library Ereserve) 
Chris Berry and Mary Farquhar, “How 
Should Chinese Men Act?” Chris Berry 
and Mary Farquhar, in China on 
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Screen. NY: Columbia UP. pp. 134-166 
Short paper 1#: Summarize the article 
(one page) due on 9/5 

 
Week Three 

Date Class Activities Homework 
9/5 M Crouching Tiger Hidden Dragon 

Ang Lee 2000 
120 min. 

Chapter 2: Principles of Film  
“Film Form;” “Form and Content;” 
“Form and Expectations;” “Patterns;” 
“Fundamentals of Film Form” 
Watch: Looking at Movies  

9/7 W 1 Discussion 
Fearless; Shaolin Temple; 
Crouching Tiger Hidden Dragon 
2 Paper format  

Short Paper 2# (one page) due on 9/12 
Pick out two scenes and discuss the 
pattern / patterns of Crouching Tiger 
Hidden Dragon; OR 
Discuss the conventions of Chinese 
martial arts movies 

 
Week Four 

Date Class Activities Homework 
9/12 M Hero  

Zhang Yimou 
2002, 93 min. 

Chapter 4: Elements of Narrative 
“What is Narrative?” 
“The Elements of Narrative” 
Watch: Looking at Movies DVD 

9/14 W Class meets at the library room 120 
1 Discussion   
2 Library & Research (Burton 
Callicott, Librarian) 
3 Find out the reading assignment on 
9/21) 

“Looking at Narrative” 

 
Week Five  

Date Class Activities Homework 
9/19 M  Raise the Red Lantern 

Zhang, Yimou;1991 
125 min. 

Chapter 6: Cinematography 
“Cinematographic Properties of the 
Shot;” “Framing of the Shot”  
Watch: Looking at Movies 

9/21 W 1 Discussion on Raise the Red 
Lantern 
2 Tips for critical oral presentation 
(Guest Speaker: Professor Deborah 
McGee) 
 
 

 Hu, Ying “Beyond the Glow of the 
Red Lantern; or, What Does it Mean to 
Talk about Women's Cinema in 
China?” Redirecting the Gaze: Gender, 
Theory, and Cinema in the Third World 
Diana Robin and Ira Jaffe (eds.). 
(Chapter 7) New York: State University 
of New York Press, 1999. pp 257-82. 
(electronic resource)  
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Question to Think About: 
 
Week Six 

Date Class Activities Homework 
9/26 M Iron & Silk 

Shirley Sun;1990 
92 min. 

Chapter 7: Acting 
“Aspects of Performance;” “How 
Filmmaking Affects Acting;” “Looking 
at Acting” 
Watch: Looking at Movies  

9/28 W 1 Discussion  
2 Tips on How to Achieve Effective 
Writing Assignments (Guest 
Speaker: Professor Chris Warnick) 

Short paper 3# (due on 10/3)  
Choose a movie we have seen and 
discuss its Cinematography and Sound 

 
Week Seven 

Date Class Activities Homework 
10/3 
M 

Balzac & The Little Chinese 
Seamstress 
Dai Sijie; 2002 
110 min. 

Chapter 8: Editing 
“The Film Editor;” 
“Major Approaches to Editing” 
Watch: Looking at Movies DVD 

10/5 
W 

1 Discusssion 
2 How to choose a paper topic  

 Mid-Term paper TOPIC and 
OUTLINE due (half page) 

 
Week Eight 

Date Class Activities Homework 
10/10M Comrade: Almost a Love Story 

Peter Chan,1997  
118 min. 

Work on Mid-Term Paper (3 pages) 
You can develop your short paper into 
mid-term paper (due on 10/19) 

10/12W 1 A Feminism Approach (Guest 
Speaker: Professor Alison Smith) 
2 Mid-Term paper topics 

Sheldon Lu, “Hong Kong Diaspora 
Film and Transnational Television 
Drama.” In Chinese Language-Film.pp. 
298-310. 

 
Week Nine 

Date Class Activities Homework 
10/17M Fall Break    
10/19W Bumming in Beijing 

Wu, Wenguang 
75 Min.  

Mid-Term Paper due  
Read: Chris Berry and Mary Farquhar, 
“Where Do You Draw the Line?” In 
China on Screen. pp. 169-180 

 
Week Ten 

Date Class Activities Homework 
10/24M Eat, Drink, Man, Woman 

Ang Lee;1994  
Chapter 9: Sound 
“What is Sound;” “Sound Production;” 
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123 min. “Describing Film Sound;” “Types of 
Film Sound.” 
Watch: Looking at Movies DVD 

10/26W Film & Sound (guest speaker)  
Guest Speaker:  Professor Blake 
Stevens (Professor of Music 
History)  

Short Paper 4# (one page) due on 10/31 
Pick out a specific moment from the 
movies we have seen and describe the 
image(s) and sound of the movie. 

 
Week Eleven 

Date Class Activities Homework 
10/31M Farewell My Concubine  

Chen, Kaige;1999 
170 min. 

Wendy Larson, “The Concubine and 
the Figure of History: Chen Kaige’s 
Farewell My Concubine.” Sheldon 
Hsia-peng Lu, ed., Transitional Chinese 
Cinemas. Honolulu: U of Howai’i P, 
1997. pp.331-345 
Watch: Looking at Movies DVD 

11/2 W Farewell My Concubine  
1 Discussion  
2 Dealing with Stress 

 E. Ann Kaplan, “Reading Formations 
and Chen Kaige’s Farewell My 
Concubine.” In Transitional Chinese 
Cinemas, pp. 265-276. 

 
Week Twelve 

Date Class Activities Homework 
11/7 M Beijing Bicycle  

Wang Xiaoshuai (1966-) 
2001, 113 min. 

Chapter 5: Mise-en-Scène 
“Design;” “Composition;” “Looking at 
Mise-en-Scène” 
Watch: Looking at Movies DVD 

11/9W 1 Discussion: Social and Economic 
transformation 
2 Academic and career goal setting   
(the office of Career Services) 

Richard Letteri, "Realism, Hybridity, 
and the Construction of Identity in 
Wang Xiaoshuai's Beijing Bicycle." 
Southeast Review of Asian Studies 29  
(2007): 72-89. 
Final paper Topic Due  

 
Week Thirteen 

Date Class Activities Homework 
11/14M Guest Speaker:  

Dr. Laura Kissel 
Director, Film and Media Studies 
University of South Carolina 

Chris Berry “Cinema and the National.” 
In Chris Berry and Mary Farquhar ed. 
China on Screen. NY: Columbia UP. 
pp. 1-16. 

11/16W Blind Shaft  
Li Yang 2003, 92 min. 

Final Paper Outline (One page) 

Questions to think: see the handout 
Week Fourteen 
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Date Class Activities Homework 
11/21M Discussion on Blind Shaft  

How to write a research paper 
Presentation Outline 
Choose a topic & search critical articles 

11/23W Thanksgiving   
 
Week Fifteen 

Date Class Activities Homework 
11/28M Class meets at the library room 120 

One-on-one Conference 
Discuss final presentation and paper 
You may want to schedule an 
appointment with the writing or 
speaking lab.  

Continue work on final presentation 
and paper (search critical articles) 

11/30 
W 

Class meets at the library room 120 
One-on-one Conference 
Discuss final presentation and paper 
You may want to schedule an 
appointment with the writing or 
speaking lab. 

Final Paper draft (2 pages) 

 
Week Sixteen 

Date Class Activities Homework 
12/5 M Final Presentation  
12/7 W   
Dec. 9, 3:00pm final paper due (8-10 pages)  
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