
 
Request Form for General Education Certification:  
Humanities Requirement: (Except FYSM, please include a syllabus)  
Faculty Member(s): Lei Jin 
Course Number:  LTCH 210   
Course Name: Traditional Chinese Literature 
Department of faculty member(s): Asian Studies/IIST 
Course Description: 
 
LTCH 210, Traditional Chinese Literature, is an introduction to traditional Chinese literature, 
focusing on poetry and narrative genres known as records of anomalies and accounts of the 
extraordinary.  Spanning the eleventh century BCE to the seventeenth century CE, it will 
concentrate on several important themes, topics, and authors. 

 
I. Explain how the proposed course satisfies the following Approval Criteria for 

Humanities: 
1. The primary purpose of the course is the examination of particular expressions of 

human culture in their social, historical, intellectual, aesthetic, or ethical 
dimensions. 

 
This course, LTCH 210, Traditional Chinese Literature, examines the origins of 
Chinese poetry and the imaginative fiction. Since Confucianism and Daoism 
(Taoism) lie in the background of much of Chinese literature, the course will also 
provide a general introduction to Chinese philosophy. 

 
 

2. The course must analyze how ideas are represented, interpreted, or valued in these 
cultural expressions. 
 
Students write analysis papers and/or answer essay questions on exams in which 
they analyze how ideas are represented, interpreted, or valued in the works by 
Confucius, Laozi, Zhuangzi, Tu Fu, Wang Wei, and Pu Songling. 
 
 

3. The course must examine relevant primary source materials as understood by the 
appropriate discipline(s). 
 



Students in this course examine primary source materials relevant to this course, 
such as: The Book of Songs, The Songs of the South, The Analects, Dao De Jing, 
poems of Li Bai and Tu Fu, and the strange stories of Pu Songling. 
 
 

4. The course must require students to interpret the material in writing assignments 
(or alternatives that require equally coherent and sustained analysis). 

 
Students demonstrate their ability to analyze the primary course materials in short 
comments (three), oral reports (one), mid-term paper (5-6 pages), quizzes, 
presentation, and a comprehensive final essay (10 pages). 

 
 
 

II. Please provide an example of a signature assignment that the proposed course 
would use to enable assessment of the humanities learning outcome, using the 
evidence and grading rubric for the respective outcome 
 

Outcome 1: Students analyze how ideas are represented, interpreted or valued in various expressions 
of human culture. (List Outcome 1 on Syllabus) 
 
Evidence: Paper or equivalent assignment in which students analyze an idea or ideas related to the 
course content employing the concepts, methods or practices appropriate to the discipline. 

 
Standard At least 80% of students score 3 or 4 on rubric. 
 
Rubric for SLO 1 

 
Does not meet expectations 
1 

Approaches 
Expectations 2 

Meets expectations 3 Exceeds Expectations 4 

Paper (or equivalent) 
disregards or fails to 
coherently engage the idea 
or ideas.  It may lack any 
appropriate pattern of 
structure or development.   
Paper (or equivalent) fails 
to employ concepts, 
methods or practices 
appropriate to the 
discipline. Paper (or 
equivalent) shows severe 
deficiencies in reading and 
writing college-level 
English or the Target 
Language of the course. 

Paper (or equivalent) 
is unsatisfactory in 
multiple ways.  It 
displays serious 
weaknesses in 
composition and 
analysis of the idea or 
ideas, and does not 
adequately employ 
concepts, methods and 
practices appropriate 
to the discipline.  

Paper (or equivalent) is 
competent, though 
sometimes marginally so.  
It displays adequate 
analysis of the idea or 
ideas and satisfactory 
employment of concepts, 
methods or practices 
appropriate to the 
discipline.  Paper (or 
equivalent) demonstrates 
proficiency in the 
conventions of written 
English or the Target 
Language of the course. 

Paper (or equivalent) 
displays cogent analysis 
of the idea or ideas and 
informed employment of 
concepts, methods or 
practices appropriate to 
the discipline.  Paper (or 
equivalent) demonstrates 
excellent composition 
skills in English or the 
Target Language of the 
course. 

 
 



 
 
 

 
 
 
 
 
 
 
 

Outcome 2:  Students examine relevant primary source materials as understood by the discipline 

and interpret the material in writing assignments (or alternatives that require equally coherent 
and sustained analysis). 
 
Evidence: Paper or equivalent assignment involving description, contextualization and 
interpretation of primary source. 
 
Standard: 80% of students receive a score of 3 or 4 on each dimension. 

Dimension Does not meet 
expectations 1 

Approaches 
Expectations 2 

Meets 
expectations 3 

Exceeds 
expectations 4 

Description: 
identify and/ or 
describe the 
primary source 

Incorrect 
identification, 
description is 
inaccurate, 
inappropriate 

Identification/ 
description is 
insufficient, 
ambiguous, 
lacks detail 

Identification/ 
description is 
accurate, 
adequately 
detailed despite 
omissions 

Identification/ 
description is 
stated clearly and 
comprehensively 
and includes 
relevant information 

Context:  
situate the 
primary source 
in terms of 
time, place, 
genre, and/or 
discipline 

Little or no 
description of 
context, or 
irrelevant 
contextualization 

Some 
description of 
context, but not 
adequate 

Primary source is 
reasonably 
contextualized; 
contextualization 
is in terms of 
more than one 
context 

More nuance and 
sophistication in 
terms of situating 
the primary source; 
student 
contextualizes 
primary source in 
terms of multiple 
contexts 

Interpretation:   Paper does not 
move beyond 
description, or 
offers inaccurate 
or irrelevant 
interpretation 
not connected to 
description 

Paper 
marginally 
moves beyond 
description; 
student offers 
inadequate or 
irrelevant 
evaluation; not 
reasonable 
connection to 
description and 
context. 

Interpretation is 
reasonably 
connected to the 
description and 
contextualization; 
student offers 
evaluation that is 
less than 
comprehensive. 

Interpretation 
arises from 
description and 
contextualization; 
student offers 
evaluation 
supported by the 
contextualization 
and description; 
student’s insight 
takes into account 
the complexities of 
the primary source. 



 
Rubric for SLO 2 
 
 
SIGNATURE ASSIGNMENT (This assignment assesses both outcomes): 
 
Essay questions  
 
Grading Rubric:  
Clear statement of your thesis 5% 
A careful observation and analysis of the image/scene 10% 
Discuss the poems in historical, social, philosophical, and cultural context. 10%  
Demonstrate the ability of synthesizing and mobilizing the materials and ideas you have learned 
from your reading, class discussions, and lectures. 5%  
 
Read the following poems carefully. Select TWO poems and write a literary analysis on 
EACH of them. What is the significance of these poems?   What ideas are represented, 
interpreted, or valued in these two poems? Explain the literary technique demonstrated in them: 
the tone, the vocabulary, the figurative language images, etc.  Situate this technique in its 
historical context and its genre. Describe the principle themes and motifs of the two poems. 
What images does the author use to express the theme or motif? What world view or perspective 
is demonstrated in this work?  How does this fit within the culture we are studying? 
 
Nature plays an important role in Classical Chinese poetry. Discuss nature’s images in the two 
poems in detail. What can you tell about the poet (or poets) from the natural images described in 
the poem (such as mood, concerns, and social status)? Reading the poems in a philosophical 
context, what do nature’s image such as clouds, water, and flowers symbolize here? How do the 
poems' descriptions of nature reflect the poet’s (poets’) self-identity and spiritual quest? 
 
 
 

Return #5  Tao Qian (365-427) 
 

����� Sadly I return alone, leaning on my staff; 
����� Up and down the thicketed winding path. 
����� The mountain brook is clear and shallow; 
����� It will serve to wash my feet. 
����� I strain my newly ripened wine, 
����� And to a single chicken treat my neighbors. 
����� At the sun sets the house turns dark; 
����� Thorn firewood takes the place of bright candles. 
����� Happy we are, but regret that night is short; 
����� Already dawn has come again. 
 
 
 



 
 
 
   Drinking Wine Tao Qian (365-427) 
 
����� I build my hut in the realm of man, 
����� And yet there is no clatter of carriage or horse. 
����� You ask me how this can be? 
����� The heart detached, the place naturally remote. 
����� Picking chrysanthemums beneath the eastern fence, 
����� Far away I see the southern mountains. 
����� The mountain air is fair at sunset; 
����� Flying birds in company return.  
����� In this there is a true meaning; 
����� I would explain it, but have forgotten the words. 
 
 
   Peach Blossom Spring Tao Qian (365-427) 
…… 
����� They bid one another to work hard at farming, 
����� And at sunset go home to rest. 
����� Mulberry and bamboo overhang with ample shade; 
����� Beans and millet are planted in season. 
����� From spring silkworms long threads are gathered; 
����� On the autumn harvest no royal tax is levied. 
����� Overgrown roads have obscured traces of traffic; 
����� Cocks crow and dogs bark at one another. 
����� Their ritual vessels still follow ancient designs; 
����� Their clothes display no new fashions. 
����� Children freely run and sing; 
����� Gray-heads joyfully wander and visit. 
����� When grass grows lush they realize the season is mild; 
����� When trees wither they know the wind is harsh. 
����� Though they have no calendar to mark time, 
����� The four seasons naturally form a year. 
����� Contented in their ample happiness, 
����� Why should they bother with knowledge and cleverness? 
...... 
 



LTCH 250: Chinese Literature in Translation 
 Traditional Chinese Literature in Translation: 

Poetry and Supernatural Stories                                                 
    
Professor: Lei Jin   Email: jinl@cofc.edu  
Office: Glebe 9 Room 102          Phone: 953-3387  

 
Course Description  

Study of selected works, representing major literary periods and genres that illuminate 
Chinese culture. 

This course is an introduction to traditional Chinese literature, focusing on poetry and 
narrative genres known as records of anomalies and accounts of the extraordinary.  
Spanning the eleventh century BCE to the seventeenth century CE, it will concentrate on 
several important themes, topics, and authors. 

Course Objective  This course will provide the students an opportunity to enjoy the 
most well known poems of the great Chinese poets and the stories of fantasy and 
romance produced by the prominent authors of the genres.  It will examine the origins of 
Chinese poetry and the imaginative fiction.  Since Confucianism and Daoism (Taoism) 
lie in the background of much of Chinese literature, the course will also provide a general 
introduction to Chinese philosophy.  

Student Learning Outcome 

Student Learning Outcomes:  This course meets the following General Education 
requirements for Humanities: 

1. Students analyze how ideas are represented, interpreted, or valued in various 
expressions of human culture. 

2. Students examine relevant primary source materials as understood by the discipline 
and interpret the material in writing assignments. 

These outcomes will be assessed in a quiz in the last three weeks of class.  

Grades 
  Mid-term Exam (includes essay questions): 20% 
  Final Paper: 25% 
  Two Oral assignments & Two Comments: 10%+10%% 
  Six Quizzes 30% (5% each) 
  Participation: 5% 
More than three unexcused absences will affect your grade, i.e. up to 1% of the total 
grade possible may be deducted per absence [e.g. if your grade is a 90 for the class, it 
may go down to 89]; excessive tardiness is also penalized. 
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93-100=A  90-92= A-  
86-89=B+ 83-85=B 80-82=B- 
76-79=C+ 73-75=C 70-72=C-  
66-69=D+ 63-65=D 60-62=D- 0-59=F 
Note to Students with Disabilities If you have special needs related to a disability 
which may affect your performance in this course, please speak with the instructor after 
class to arrange an appointment as soon as possible to discuss your needs privately.   
 
Note on Cheating Cheating of any kind may result in failing the class. 
 
 
The Exam The middle-term will be a combination of identification (writers, periods, 
styles, and technical terms) and essay questions. 
 
Quizzes Six quizzes will be given throughout the semester.  
 
Reviews & Comments Each student is required to write two reviews and 
comments on the critical articles and reading materials we read in the class. 
  
Reading Materials  
All the reading materials are reserved on E-reserved. 
 
Translations are mainly selected from the following books:  
Arthur Waley, trans., The Analects of Confucius. New York: Random House, 1989. 
Arthur Waley, trans., Tao Te Ching. Ware: Wordsworth Editions Limited, 1997. 
Arthur Waley, trans., The Book of Songs. New York: Grove Press, 1996.  
John Minford, trans., Pu Songling: Strange Tales from a Chinese Studio. New York:  
 Penguin Books, 2006. 
Stephen Owen, trans., An Anthology of Chinese Literature: Beginnings to 1911. New 
York: W. W. Norton & Company, 1996.    
Y.W. Ma and Joseph S.M. Lau eds., Traditional Chinese Stories: Themes and Variations  
 Boston: Cheng & Tsui Company, 1996. 
 
Reference Work 
William H. Nienhauser Jr., The Indiana Companion to Traditional Chinese Literature. 2 
vols. Bloomington: Indiana University Press, 1986. 
 
List of Topics and Schedule (tentative): 
Unit 1:  Early Poetry: The Book of Songs (Shijing)  
Unit 2:  Early Poetry: Lyrics of Chu (Chuci) 
Unit 3:  Chinese Philosophy:  Confucianism and Daoism  
Unit 4:   Tao Qian and the Farmstead poetry 
Unit 5:  Zhiguai stories of the Six Dynasties 
Unit 6:  Tang Poetry 
Unit 7:  Tang Chuanqi tales 
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Unit 8:  Supernatural Stories of Pu Songling 
 
 
 
 

Course Schedule (Fall 2010) 
 

Week One, Unit 1 
Date Class Activities Preparation 

8/25 
W 

 Introduction 
 The Book of Songs (Shijing or Shih-
ching) 詩經 
Stephen Owen, “Foreword,” in The 
Book of Songs.  pp. xii-xxv. 
# 95 “The Zhen and Wei” 溱洧  
23 “In the Wilds Is a Dead Doe” 野有
死麕  

 

 
Week Two, Unit 1 

Date Class Activities Preparation 
8/30 
M 

The Book of Songs  
# 26 “Boat of Cypress” 柏舟 
48 “She Was to Wait” 桑中 
63 “There Is a Fox” 野有狐 
75 “Your Black Coat” 淄衣 
76 “I Beg You, Zhong Zi” 將仲子  
96 “The Cock Has Crowed” 雞鳴 

 
 
Read the selected poems 
Unit 1 “To Do and Think About” 1-3 

9/1 
W 

The Book of Songs  
# 208 “Bells and Drums” 鐘鼓  
268 “Clear” 維清 
279 “Abundant is the Year” 丰年  
280 “Blind Men” 有瞽 

 
 
Read the selected poems 
Unit 1 “To Do and Think About” 4 

 
Week Three, Unit 2 
9/6 
M 

 The Chu-ci: “Lyrics of Chu” (The 
Songs of the South) 楚辭 
David Hawkes, “General 
Introduction,” in Chu’u Tz’u: The 
Songs of the South. pp. 1-19. 
“The Great One, Lord of the Eastern 
World” 東皇太一 
 “Lord in the Clouds” 云中君 
 “The Hill Wraith” 山鬼 

 
Introduction: 
The Chu-ci: “Lyrics of Chu” 
 

9/8 “The Ritual Cycle” 禮魂  
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W “Calling Back the Soul” 招魂 
Review & Comment One 

Unit 2 “To Do and Think About” 1-3 
Review & Comment I (go through 
“To Do and Think About,” Units 1, 2) 

 
 
Week Four, Unit 3 

Date Class Activities Preparation 
9/13 M 
 

The Analects of Confucius 
Report 1: Arthur Waley’s 
“Introduction” 
Introduction to important terms  
The Analects of Confucius: Book I  

 
Read “Terms” pp. 27-39 (handout) 
Please print and read them before the 
class. 

9/15 W The Analects of Confucius 
Selected sections. 

Unit 3 “To do and Think About” 1-3 
Read the handout 

 
Week Five Unit 3 

Date Class Activities Preparation 
9/20 M Report 2: Dao Te Ching (Dao de jing)  

Robert Wilkinson’s “Introduction” p. 
viii-xix. 
Dao de jing: Selected sections. 

Read the articles on E-reserves 
“To do and Think About” 

9/22 W Dao de jing: Selected sections. Read the selected sections. 
 
Week Six, Unit 3 

Date Class Activities Preparation 
9/27 M Report 3: Burton Watson’s 

“Introduction,”pp.1-28. 
Zhuangzi:Selected sections. 

Read Burton Watson’s “Introduction,” 
pp.1-28.  

9/29 W Zhuangzi: 
Selected sections 

Read the selected sections 
Unit 3 “To do and Think About”  

 
Week Seven, Unit 4 

Date Class Activities Preparation 
10/4 M Zhuangzi: 

Selected sections 
Read the selected sections 
“To do and Think About”  

10/6 W Tao Qian and the Farmstead Poetry Read the selected sections. 
 
Week Eight 

Date Class Activities Preparation 
10/11M Fall Break  
10/13W Mild-Term   
 
Week Nine, Unit 5  
10/18 
M 

Early fiction 
Kenneth DeWoskin’s “Introduction” 
Zhiguai stories 

 
Read the “Introduction” (xxiii-xxxii) 
and selected stories 
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10/20W Selected stories “To do and Think About” 
 
Week Ten, Unit 6 

Date Class Activities Preparation 
10/25 
M 

Introduction: Tang Dynasty 
Report 4: Stephen Owen’s “Poetry in 
the Chinese Tradition” 
Wang Wei 

Read Stephen Owen’s “Poetry in the 
Chinese Tradition” and the selected 
poems  

10/27 
W 

Selected poems by Wang Wei Read the selected poems 
“To do and Think About” 

 
Week Eleven, Unit 6 

Date Class Activities Preparation 
11/1M Report 5: Li Bo (or Li Po) 

Li Bo 
Read the selected poems 
“To do and Think About” 

11/3W Report 6: Du Fu (or Tu Fu) Read the selected poems 
 
Week Twelve, Unit 6-7 

Date Class Activities Preparation 
11/8M Report 7  

Arthur Cooper, “Li Po and Tu Fu” 
Debate: Wang Wei, Li Bo, Du Fu  
Review & Comment II 

 
Read Arthur Cooper’s article  
Prepare for the Review & Comment 

11/10W Introduction to Tang tales  
“Miss Jen” (Miss Ren)   

 
Read the introduction and story  

 
Week Thirteen, Unit 7 

Date Class Activities Preparation 
11/15 
M 

Report 8 & 9 
“The Tale of Li Wa”  
“The Story of Yingying”   

 
Read the two stories  

11/17W  Report 10: 
Pu Songling & Liaozhai zhiyi 
“Xiangyu” and “Yingning” 

 
Read the two stories 

 
Week Fourteen, Unit 8 

Date Class Activities Preparation 
11/22 
M 

Judith T. Zeitlin, “The Painted Wall” 
Pu Songling: “The Painted Wall” 

Read Zeitlin’s article and Pu’s story 
 

11/24W  Thanksgiving   
 
Week Fifteen, Unit 8  

Date Class Activities Preparation 
11/29M Report 11: 

“Lotus Fragrance”  
Read the two stories 

12/1W Pu Songling’s stories Read the two stories 
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Week Sixteen 

Date Class Activities Preparation 
12/6 M Presentation  
12/8 W Final Paper due  
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